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CHINESE LOGOGRAPHIC
WRITING SYSTEM

 Alphabetic writing systems: Latin, Greek, ...
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APPROACH IN HANYU
DAZIDIAN &:EA =k
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APPROACH IN
A SUPPLEMENT TO
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A

Lemma

Word

Sense
Class

nominal
bound
root

Quotation

SRR BB R A% E

Source

e A iR E ;155

from Japanese: 1666
(Nikkoku)
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Observing
the

Difference 1

Holograph, vol3, pp40.right 1st edition, page4.left 1 O



S
= 2
The ﬁ_ - &

components
change! 1

Holograph, vol3, pp40.right 1st edition, page4.left 1 1




‘elucidation’

‘subtleties’

ol i

They are
totally
different.

Holograph, vol3, pp40.right 1st edition, page4.left 1 2



How about
this one?

’
5

Holograph, vol3, pp39.left

‘teacher’

1st edition, pagel.left

—
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INIYd OL



It doesn’t
matter.

Holograph, vol3, pp39.left

‘teacher’

1st edition, page.left
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GRAPHEME
ALLOGRAPH




GRAPHEME
ALLOGRAPH

« Phoneme V.S Allophone
[khaet] / [khaet'] ‘cat’ — [t] vs [t]




GRAPHEME
ALLOGRAPH

« Phoneme V.S Allophone
[khaet] / [khaet'] ‘cat’ — [t] vs [t]

« Morpheme V.S Allomorph
learned [I3:nd] / learnt [I3:nt] —

past tense marker -edvs -t




Different
Graphemes 1

Holograph, vol3, pp40.right 1st edition, page4.left 1 8




Different
~ Allographs
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Holograph, vol3, pp39.left

1st edition, page.left
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Things are
not always
that simple.

Holograph, vol3, pp38.right

‘volume’

1st edition, page2.right

20



Things are
not always
that simple.

\N/

Holograph, vol3, pp38.right

‘volume’

1st edition, page2.right

2



They are two
different
graphemes.

\N/

Holograph, vol3, pp38.right

‘volume'

1st edition, page2.right
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How about
this one?

Holograph, vol3, pp38.right

1st edition, page2.right

1dIYDSNNVIAN WOHY4
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How about
this one?

Holograph, vol3, pp38.right

1st edition, page2.right

24



How about
this one?

Holograph, vol3, pp38.right

1st edition, page2.right

25



How about
this one?

‘@‘

Holograph, Jol3, pp38.right

=

‘already’

N\

1st edition, page2.right

E

‘s/ (the sixth Earthly Branch)’
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Are they
different
graphemes?

-

Holograph, Jol3, pp38.right Holograph, vol3, pp38.right
v
‘already’ ‘s/ (the sixth Earthly Branch)’

217



When Is an Ideograph a
Distinct Grapheme?




When Is an Ideograph a
Distinct Grapheme?

* Is the same stylistic feature also attested
In printed books?
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When Is an Ideograph a
Distinct Grapheme?

* Is the same stylistic feature also attested
In printed books?

« Is this feature always present when the
scribe (here, the author himself) wrote
this character?
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When Is an Ideograph a
Distinct Grapheme?

* Is the same stylistic feature also attested
In printed books?

« Is this feature always present when the
scribe (here, the author himself) wrote
this character?

« Would the scribe have written the same
character in the same way if asked to
produce a full-sized version on a plaque?
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Are they
different
graphemes?

-

Holograph, Jol3, pp38.right Holograph, vol3, pp38.right
v
‘already’ ‘s/ (the sixth Earthly Branch)’

35



Are they
different 3
graphemes?

Holograph, Jol3, pp38.right Holograph,IoIB, pp38.right

No, they are

allographs of
= =

the same %
ra heme ‘already’ 'si (the sixth Earthly Branch)’ o
grap iy



A collation of the Katherine
Group (MS Bodley 34)

(Furuskog, 1946)

 boltle / bottle
* e.S't/ Eft 'soon after’




A collation of the Katherine
Group (MS Bodley 34)

(Furuskog, 1946)

 boltle / bottle
* e.S't/ Eft ‘soon after’

It is, for instance, doubtful whether the deliberate neglect
of scribal #ntention in deciding between similar letter-forms or
letter-groups has any value when expressed in words or printed
[etters.

L1dIdDSNNVIN INOHYA

INIdd OL

(D'ardenne & Tolkien, 1947)
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A side note

Holograph, vol3, pp38.right

‘orphan’

1st edition, page2.left
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A side note

‘orphan’

ik K

Holograph, vol3, pp38.right 1st edition, page?2.left
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‘orphan’

ik B

Holograph, vol3, pp38.right 1st edition, page?2.left

A side note

when it comes to cursive... })-[&
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HOW MANY
CHANGES WERE
MADE IN 1ST
EDITION?

450 grapheme pairs
out of 117 pages

Li (2025)
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CHANGES ARE DIRECTIONAL
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CHANGES ARE DIRECTIONAL
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CHANGES ARE DIRECTIONAL
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CHANGES ARE DIRECTIONAL
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 Findings:
1. Changes are significant
2. Printers often replace forms with
stylised variants

KEY TAKE-AWAYS




* Future research:
1. Are stylised forms more common

In print vs manuscripts?
2. Do publishers use consistent

styles?

KEY TAKE-AWAYS




 Implications for dictionaries:
First edition reflects print orthography,
but most like not author’s usage.

KEY TAKE-AWAYS




« Theoretical issue:
When are forms different graphemes vs

variants?

Proposal:
Focus on intended abstract form

Same intention — allographs, not

separate graphemes
KEY TAKE-AWAYS




Thank you!
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